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“To	transmit	one’s	matured	concepBon	to	one’s	
auditors	requires	a	considerable	degree	of	
mechanical	skill,	and	this	skill,	in	its	turn,	must	be	
under	absolute	control	of	the	will”		
	 	 	 	 	 	 		

-Joseph	Hoffman	
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1700 BARTOLOMEIO CRISTOFORI 



• InvenBon	of	piano	
• Beginning	in	courtly	circles		
• Prince	of	Tuscany		

• Piano	producBon	was	slow	
• Cristofori	could	not	build	enough	pianos	to	
raise	its	popularity	



“A	piano	of	this	kind	is	not	an	object	that	
lends	itself	to	mass	producBon	even	today,	
and	in	1700	neither	the	concept	nor	the	
tools	of	mass	producBon	had	been	devised”		
	

	 	 	 	 	 	 	 	 	 	 	 	 	 	 	-James	Parakilas	



1711 -SCIPIONE MAFFEI


•  Anonymously	published	in	1711	as	Nuova	
invenzione	d’un	Gravicembalo	col	piano,	e	
forte	

•  Republished	in	1719	in	a	wriBng	collecBon	
Discrizione	Gravicembalo	Col	Piano,	E	Forte	
•  Introducing	the	invenBon	of	the	piano	for	the	very	

first	Bme	

•  HighlighBng	its	superiority	over	harpsichord	
•  StarBng	the	markeBng	of	piano	in	courtly	circles	



1732 – 12 SONATAS BY LODOVICO GIUSTINI 


•  12	Sonate	da	cimbalo	di	piano	e	forte	de>o	volgarmente	di	
martelle@,	opus	1,	published	in	Florence	

•  First	work	for	piano	
•  PublicaBon	for	the	courtly	seang	
•  No	documentaBon	for	the	next	30	years	
	



Sonata	Number	6	by	Ludovico	GiusBni	on	Cristofori’s	Piano		
	
hEps://www.youtube.com/watch?v=S1qDC1cjm4E	



“Suddenly,	during	the	1760s,	pianos	began	to	be	heard	in	
public	concerts,	and	keyboard	publicaBons	began	to	specify	
the	piano,	usually	as	an	alternaBve	to	the	harpsichord”			
	

	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	-James	Parakilas	

	



“I  AM  POPULAR!” 

-piano	

“I	have	
different	
dynamic	
levels”	

“I	have	
longer	

sustained	
notes”	

“Now,	you	can	
write	more	
dramaBc	

composiBons	-	
just	for	me”	

“I	have	many	
sound	

possibiliBes”	
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BAROQUE VS. CLASSICAL PERIOD




Baroque	Period	
Music	was	uBlized	mostly	for	church	services	and	court	royalBes,	

imposing	composiBonal	limitaBons	
	

Performing	musicians	were	mostly	the	composers	themselves	
	

Composers	were	dedicated	and	faithful	only	to	the	desires	of	their	
patrons,	composing	music	for	religious	services,	court	events,	and	their	

patrons’	other	social	whims		
	

Musicians	were	all	professional	
	
	



Classical	Period	
With	the	rise	to	the	public	concert	“solo-pianist”	began	to	emerge	

	

With	the	spread	of	musical	performance	and	piano	to	a	more	public	
seang,	the	natural	next	step	was	the	public’s	call	to	play	the	instrument		

With	the	sudden	rise	in	popularity	of	the	piano,	musicians’	composiBonal	
focus	shihed	from	the	harpsichord	to	this	new	instrument	



Results?

Compositional Demand

Rise of the Amateur Musician

Need in Pedagogical Teaching Aids



“Technical	demands	increased	considerably	in	the	larger	works	of	ClemenB	
and	Beethoven.	Greater	strength	and	independence	of	the	fingers	became	
necessary	to	negoBate	new	keyboard	paEerns…rapid	octaves,	double-note	
passages,	and	double	trills	also	reached	new	levels	of	difficulty”	
	
	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	-Sandra	P.	Rosenblum	



1801 – ANTON REICHA


Part	I	
•  includes	descripBve	
Btles	that	introduce	
the	technique	that	is	
being	pracBced:	major	
scale,	minor	scale,	
chromaBc	scale,	etc		

Part	
II	

•  includes	only	tempo	
markings	such	as	
“Adagio	Molto	
Sostenuto”		

1801		
Etudes	for	Piano,	

Op.	30	

More	Facts:	

•  Life	long	friend	of	
Beethoven	

•  Teacher	of	Franz	Liszt,	
Hector	Berlioz	and	Cesar	
Franck	

•  Remembered	for	
substanBal	early	
contribuBons	to	the	
wind	quintet	literature	

		
	



1815 – JOHANN BAPTIST CRAMER 



1803-4	
Op.	39	

• Part	I	
• Part	II	

1810	
Op.40	

• Part	III	
• Part	IV	

1815	
Op.50	

Grosse	prakBsche	
Pianoforte-Schule	

More	Facts:	

•  Op.	50	was	composed	over	
a	span	of	twelve	years	

•  Each	Part	has	21	exercises,	
total	of	84	

•  Cramer’s	main	
composiBonal	interest	was	
as	a	pedagogue	to	develop	
necessary	pianisBc	skills	
among	his	students,	rather	
than	wriBng	pieces	for	the	
concert	stage		

•  Cramer	was	a	student	of	
ClemenB		

		
	



1817, 1819, 1826 - MUZIO CLEMENTI 
 


1817	 • Part	I	

1819	 • Part	II	

1826	 • Part	III	

Gradus	ad	
Parnassum”	

More	Facts:	

•  ClemenB	was	one	of	the	greatest	
pianists	of	his	Bme	

•  Took	a	great	interest	in	Piano	
Pedagogy	and	technique	
development	

•  1801	–	wrote	a	pedagogy	book:	
IntroducEon	to	the	Art	of	Playing	
on	the	Piano	Forte,	Op.42		

•  Op.	42,	included	useful	exercises	
and	scale	introducBons	that	
reflect	the	importance	of	
technique	for	piano	students	
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CONCLUSIONS 



•  The	etude	became	a	valuable	teaching	tool	that	helped	pedagogues	and	
students	acquire	necessary	pianisBc	skills	

•  With	the	expansion	of	piano	repertoire,	it	became	evident	that	even	
amateur	pianists	had	to	devote	a	porBon	of	their	studies	to	technique	
development,	and	thus	playing	etudes	became	a	valuable	pedagogical	tool	in	
any	piano	lesson	

•  Today,	even	as	many	students	resent	playing	etudes	and	exercises,	
perceiving	them	as	dull	and	uninspiring,	we	as	pedagogues	have	the	
responsibility	to	acknowledge	their	necessity	and	enormous	significance	on	
pianisBc	facility	





PIANISTS WOULD NOT BE WHERE THEY ARE TODAY 
WITHOUT THE 18TH CENTURY DEVELOPMENT OF THE 
COMPOSITIONAL GENRE RESPONSIBLE FOR MUSICAL 

FLUIDITY AND PIANO PEDAGOGY:  
THE ETUDE 
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